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The January of 1898 Mrs. Mansfield retired from the
stage and the theatre was poorer. She was one of its
most intellectual, spirited, sincere, and sympathetic fig-
ures. Her best characterisations were Raina in "Arms
and the Man," Hester Prynne in "The Scarlet Letter,"
and Judith Anderson in "The Devil's Disciple." Her
husband always boldly paid her the compliment of his
belief that her Portia was the best of her generation. The
influence she possessed over him, yet never exercised
except in his yielding confidence, cannot be overestimated.
She was an ideal artistic helpmate, because while she sus-
tained him with sympathy which was unreserved, her
judgment was independent as it was sound, and unper-
suaded, she never subordinated it to his compelling. He
had an instinct for the flexible points in another's character
and possessed an ungoverned tendency to take advantage
of them. But he never influenced Beatrice Cameron
against her judgment. As her perceptions were founded
in a singularly fine intelligence, her integrity became his
stoutest support. They disagreed, but always with respect.
When his confidence in all other opinions failed him he
turned with childish confidence to her.

Mrs. Mansfield bade the stage farewell at the conclu-
sion of the Chicago engagement which extended over a
part of January and February. The third week was
devoted to the two Shaw plays, and though Mansfield
rarely played any other afternoon than Saturday, a
Wednesday matinee was announced. This was dili-
gently paragraphed in the papers as given "owing to the
extraordinary demand of the public" etc.

Mansfield knew better. Much as he valued publicity
as the breath in the sails of his endeavour, the hollow pre-
tence of much that had to be written did not escape hisy.
